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o4 Intendencia Escuela de Musica p ..
Montevideo Vicente Ascone CATEDRA: Percusion

PRUEBA DE ACCESO AL PROGRAMA DE FORMACION INICIAL
ACCESO A 4° CURSO
MODULO 2

Estructura de la prueba:

A) Ejercicio de lenguaje musical: el contenido de estos ejercicios estara
desarrollado en la programacion didactica de la asignatura Lenguaje Musical.

B) Prueba de instrumentos. Los aspirantes interpretaran los siguientes items:

e Tambor:

“Study #62” (pag. 56) del libro: M. Peters: Elementary Snare Drum Studies.

e Teclados de percusion:

“Impertinence” de G. F. Handel (pag. 23) del libro G. Whaley: Fundamental
Studies for Mallets.

e Percusion multiple (set de instrumentos):

“Marcha”. Estudio N2 4 del libro: N. Rosauro: 10 Exercicios iniciais para
Percussdo Multipla.

e Bateria:

“Big Groove” del libro: B. Hans: Workin” Drums 50 solos for Drumset o Play Along
de dificultad similar.

e Lectura a primera vista en Tambor y Teclados de Percusion (en un nivel de
dificultad inferior al de la lectura propuesta en los materiales sugeridos de
esta prueba).




e Ejercicios técnicos de Tambor:

o “Stick Control” (pag. 19 y 27) del libro M. Peters: Elementary Snare
Drum Studies.

o “Study #34” (pag. 33) del libro M. Peters: Elementary Snare Drum
Studies.

o “Single Paradidles y Variations” (pag. 50) del libro M. Peters:
Elementary Snare Drum Studies.

o “Roll Control Exercises” (pag. 66) del libro M. Peters: Elementary
Snare Drum Studies.

e Ejercicios técnicos de Teclados de Percusion:
O Escalas mayores (en tresillos de corchea a negra = 60 BPM).
O Arpegios mayores (en tresillos de corchea a negra = 60 BPM).
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Study #62

March Tempo :
— [ | %3 - b | vl
-’.. .“ = ." = 1 L7 1 LL 1 b 1 17 1 Ls
= _i :- -} ] r ] 1 4 T I r | r
Lp R RRL L Ly Lp rRRL L
-Lr | ] | | | ke | [ | |
Ll - 1 1L 1 LS 1 | 1 1 1 | | 1 1 1 1 | 1 L 1 L | 1 [ 1 T
e e L S S L T e S s e e =1}
I RR. L IRLRRLRL IRLRRLRL I RRL L IR L RRL R L
[ | |
: I e T g
e | 17 1 1 1 [ ~ 1 1
| I ] ||
LR RR R L W %& R I
V _—.H—-—_
o maw——m ey Ly — —
i 7 2 i E— i :
R RR L R
.Lf Lf | | | b — | %23
- 1 |V . 17 1 Lr 1 |7 1 1 1 ) I | 1 = 1 LS 1 7
I r I r I r 1 r ! L | | L d q- 1 r 1 r
Lk rRRBEL ¢ L rRRB ¢ L RE.ORL R R RR L
— — b | "_'I.’ e | |
= - e e e i i  — % ':#-Mi-q##
= ) e s o ety 1 * T 17— i i =l
=' R Ll Lf r RI. r 1 r |S=SE —
R R L RRL R L Lgr R R®L L g R R L
.l/ [ | =3 | | [ | | ko~ |
- i L i LY 1 1 1 1 1L L Lt 1 1 1 L L ) | L7 1 1 i 1 1
] r ] r | S—— B r I L4 | Ss——— — I r ] r k B =1
I RRL L LR L RRL L Lr RRLRL IR RRL L IR L RRL R L
e T
{ i 1 L b 1 1 o { -
L -
R R R

Material compilado con fines académicos



Notice that much of the musical material in this work is reused. Learn to recognize reoccuring passages as this
will enable you to become a more proficient reader.

New Terms

Allegro:

Quick

MF - Mezzo Forte: Moderately loud
A gradual reduction of speed

Rit. - Ritardando:

IMPERTINENCE

GEORGE FREDERIC HANDEL
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Studies for Multiple Percussion by Ney Rosauro

4. Marcha

(for: bass drum, field drum and susp. cymbal)

@ J. 120
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Cresc.
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@ (on cymbal)

(edge)  (med)
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Big Groove

«=100-1 1 0
e} simile

wfﬁup_g LT LS R
f'q;ﬁ L R v e KR S s e

l.&*f"_

B Ermmee Ly
7T —-F—:'——“ij« R i 1 S
__________ ‘ [21]

s JJ >i‘f‘.===r==r-=1»1J B N

=T T o P

= = _ = = 5 - :i N
‘f_'m” EE!!HE"H—‘I ' ET__ Sr— - ]

St gy —— = P ——
4 v/ 4

Material compilado con fines académicos



Notation Legend

Five Piece Drumset

Drums Cymtjls :
I .. | J >J
i — « r —
. . x
HighTom  Middle Tom  Snare Drum Low Tom r Caach Cymbal Hl-ha;:-le?bal fide Gz
Bass Drum e Hi-hat Cymbal
w/Foot
Articulations = ’ o $ B
| | f N J J : )J J
& e
Cross Stick On Rim Cymbal Roll Cymbal Choke Open Hi-hat Half Open Closed Hi-hat
Hi-hat
| | P 4 J
s == - z —
(-
Flam Drag Flam between Drum Roll Buzz (press) Roll Doublestop
two drums Ghost Stroke
Author’s Note:

This notation legend is modeled after the standards set forth in the work: Guide to Standardized Drumset Notation,
by Norman Weinberg, published by the Percussive Arts Society, 1998. It is the author’s opinion that this is the most

comprehensive work of its kind available to this date, and if future publications also conformed to this notation system,
reading drumset notation would be much easier.
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e
Study #34 - Accent Exercise
1) Alternate starting RH 2) Alternate starting LH
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Single Paradiddle and Variations

Practice individually and in sequence.
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Roll Control Exercises
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Do the above pattems with different rolling backgrounds.
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